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This work is director Hiroshi Koike's original landscape using town by the sea in the 60s as its motif. The ship 
represents something linking the town and world, and also an exit to the world outside. While the scenes of the 
seaside town full of nostalgia are portrayed with poetic sentiment, man's inherent but unfulfilled desire to escape is 
under the guise of the ship.
The ship crosses the stage slowly. A pole is quietly standing high in the middle of the stage. It looks both like a 
mast of a ship and a pole standing in a school playground. A nostalgic singing voice resonates in the air.
There are people wearing black and white costumes. Their restrained movements eventually become an intense 
dance and the stage suddenly makes a transition into a magnificent place filled with voices. The horizon upstage 
shines and the silhouettes of the people standing there emerge. It is daybreak.
Concrete movements and abstract dance create the scene of the town. A woman eating an apple. The song of a 
fermented soybean vendor. A classroom scene. A mysterious man dancing with a doll. Every-day feelings that 
make it all the more deep-rooted are revealed. A man is sitting upstage as if he is watching everything.
Numberless bulbs come down from the ceiling. The stage is filled with lights from the bulbs flickering fiercely.
The costumes worn by the performers turn into silver and a futuristic scene unfolds. Though we don't know where 
they are heading for or perhaps they cannot go anywhere, people slowly perform dance steps.

Koike has approximated the pace of noh theatre in this production. All movement is disjointed at first, performers 
barely acknowledge each other but sing textless sounds, make small gurgles as they jump out of floor rolls, and 
howl like bagpipes heard on a foggy night across a Scottish lake. Disorienting is perhaps the nearest term for the 
atmosphere this creates.  ...I began to see some molecular structure as the mood changed with the lighting, 
performers changed into devastatingly beautiful stage set. As rows of lit, turning light bulbs descended to the floor,
the stage looked primed for an encounter with space.

    GILLES KENNEDY April 1997 THE JAPAN TIMES

1997 April           @The Ginza SAISON Theatre (Tokyo)
2002 July           @Teatro Piccolo Arsenale(Venice) la Biennale di Venezia
2003 March                  @Metropolitan Art Space(Tokyo)
2003 Octorber~November      @Teatro Galerias(Guadalajara)
                                                @Auditorio del Estado(Guanajuato)
            @Teatro Julio Castillo(Mexico City)
            @SESC vila Mariana(Sao Paulo)
2004 June           @Macao Culture Center(Macao)
2004 October           @Byam Theater(Pittsburgh)
2005 October           @Seoul Arts Center(Seoul)
2006 February           @UCLA Royce Hall(Los Angels)
            @National Arts Theater(Ottawa)
            @Harbourfront Center(Toronto)
            @Power Center(Ann Arbor)
            @Weksner Center(Columbus)
2007 November~December    @Brooklyn Academy of Music Opera House(New York)

duration of the work  100 minutes (with no intermission)
number of touring persons 23 (Performers: 12 / Staff: 11)
set up required   2 days (minimum)  (excluding the first performance day)
production fee   Please contact company manager
perdium    3500 yen  1day / 1person
accommodation   11 Single rooms & 5 Twin-Bedded Room
travel fee   21 persons
technical equipments  Basically supplied by presenter
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