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Production History

"ISLAND" was presented in 1997 as a collaboration with the multimedia artist Ingo Gyunter. It became the 
original work from which the "ISLAND" series were derived, namely "ISLAND `No Wing Bird on the Island" 
with nine performers and it's revised versions "ISLAND `into the East" and "ISLAND & ISLAND".
"ISLAND" signifies various boundaries. This production uses verbal speeches and places utmost importance on 
vocal expressions. Only two performers and one bulb appear on stage. On a stage that is so simple to extent of 
being stoic, a man and woman create a story by portraying their hallucinations.
This piece uses Garcia Marces's "A Very Old Man with Enormous Wings" as its motif. It is an intricate story 
about a man who believes he has wings and an old woman, who gives birth to a beautiful girl as her double. The
two stories merge into one at times and something move on as completely separate stories. Through their fantasies
wanting to go to the world outside and also to remain within, the place where they are standing are visualized.
A man and woman are standing on stage. Both of them begin to move quietly where there is no sound. The man 
flaps his invisible wings in desperate attempts to fly but failing each time and crouching. The woman is talking to 
someone we cannot see. The two characters' movements sometimes overlap but then separate immediately.
Though both of them are searching for one another, they repeatedly miss each other. The distance between the two
lonely characters seeking after illusions creates the space. Songs that cannot be verbalized are squeezed out from 
their hearts. Sympathy through resonating voices. Their voices are cast into the far distance leaving behind dolor.

Adapted from Gabriel Garcia Marquez's story "A Very Old Man With Enormous Wings," the hourlong "Island" 
does not encourage synopses. In bursts of one-sided dialogue and narration, Ms. Ogawa describes how her 
husband threw himself, rather literally, into books after returning from a war. "I can only think he disappeared in 
maps he has drawn on books," she explains.
...Perhaps. But narrative meaning tells a narrower story than the one hinted at in their highly physical wanderings,
punctuated by the two running circles around the bare stage, arms undulating like Mr. Marquez's wings. Their
movements are sometimes mimetic, as when the two transform themselves, wonderfully, into puppets, and 
sometimes more dancerly. But everything is done just so; the performers are never in doubt of their meaning, 
whether we are privy to it or no.

    Claudia LA ROCCO  March 4, 2006 The New York Times

1997 October @NIA Performing Arts Center Festival Theatre (Taipei)
1998 October, November @Cultural Center Studio Theatre (Hong Kong)
1999 November @Meito Theatre (Nagoya)

@Arts Village Center (Kobe)
@Izum Hall (Fukuoka)

2001 April @Kameari RILIO Hall (Tokyo)
2004 September @Studio SAI (Tokyo)
         October @University of Massachusetts (Massachusetts)

@UC Riverside Lab (Riverside)
2006 February @Japan Society (New York)

@Weksner Center(Columbus)

duration of the work  60 minutes (with no intermission)
number of touring persons 7 (performers: 2 / staff: 5)
set up required   1 day (minimum)  (excluding the first performance day)
production fee               Please contact company manager
perdium    3500 yen  1day / 1person
accommodation   7 Single rooms
travel fee   7 persons
technical equipments  Basically supplied by presenter
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